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is excellently ox pressed, and the picture is one of the strongest that 
Mr. Gaul has painted. 

Edgar M. Ward is represented in this gallery by a picture entitled 
"The Blessing" (604), a Bavarian interior lighted by a window, 
painted with fine effect. Mr. Loop's picture " Beyond " (602), and 
interesting landscapes by A. H. Wyant (603), C. II. Miller (6o8\ 
Bruce Crane (596), Julian Rix (610), and F. De Haven (605'), hang in 
(his panel. 

THE WEST GALLERY. 

In' the West Gam.kry, the first corner pane! contains two most 
excellent landscapes : "Stony Fields" (623), by J. Francis Murphy, and 
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'Morning in the Forest " (626), by R. M. Sliurtlefl'. Over the latter 
is Mr. Huntington's '"Lying in Wait " (627.) 

On the West Wall is a carefully painted studio interior, with lady at 
piano, " A Song without Words" (633 \ by J. Wells Champney ; and 
over it is one of Mr. McEntee's poetic landscapes, "Shadows of 
Autumn." Above hangs George Hitchcock's Low Tidcon the North Sea 
(640). boats stranded and pools on the sandy shore reflecting the sky. 

G. II M'Cord's effective LaU Aultinn (638), J. C. Nicoll's " Fog and 
Sunshine" (637), Bruce Crane's bright "Summer" (634), and George 
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Wharton Edwards' "Morning in Holland" (642), are deserving of 
attention. 

Frederick S. Church worthily occupies the "place of honor" in 
this room by his "Pegasus Captured" (643). This, like the "Sorceress" 
(in the East Gallery), is painted in Mr. Church's favorite colorscheme 
of pinks and light greens. A charming young woman is followed by 
a winged white horse, which seems enamoured of her. This might 
typify the fact that poesy is most willingly led by beauty, and is most 
subject to its influence 

A young girl '■ Watching the Clouds" (653), is by J. C. Brown, N.A., 
and is in great contrast with his usual street boys. The picture is 
painted in delicate colors, and is full of poetic sentiment. George H. 
Story's "Three Fishers went Sailing" (664), and a striking picture of 
"Sunset on the Sea," by George Inness, hang in the corner panel. 

On the East Wall, in the corner panel, are Mrs. Loop's "Portrait of a 
Eady" (693), E.Wood Perry's "Fortune" (687), H. Bolton Jones's 
realistic "Cloudy Day" (6S8), and, below the line, a fine bit of still life 
by A. Matignon. On the center panel are "An Earnest Effort" (7C9), 
by Thomas Hovenden, N.A., showing a negro boy diligently endeav- 
oring to write a letter, and William H. Beard's " Office Seekers" (708), 
in which the various animals, having elected a fox to reign over 
them, are very much disgusted over his tardy distribution of patronage 
and general neglect of their petitions. 

On the corner panel arc "The Secret' (723), by T. W. Wood, a child 
whispering in her grandmother's ear; '• His- Favorite Sketch" (724), 
a connoisseur looking at a drawing — very carefully painted by C. H. 
Mttller; and, below the line, another capital piece of still life by A. 
Matignon and a very pleasing landscape by Adah C. Murphy (726). 

"A Wooden Statuette" (734), by Luigi Mastrodonato, placed on the 
register in the center of the gallery, is finely modelled and exceedingly 
graceful. It represents a young slave girl drawing a robe about her 
as if to conceal her nuditv. 



THE NORTH-WEST GALLERY. 

The North-west Gallery contains some of the most interesting 
pictures on exhibition. As one enters, from the West Gallery, he 
obtains an excellent view of B. R. Fitz's study of an old woman, A 
Moment's Respite (681), hung on the wall opposite, and also of the 
" Lenore " (780) of Bessie II. Nichols, and the "Little Accident" of 
V. Tojetti. 

Resuming the order of the numbering, we find, on the South Wall, 
at the left of the entrance, one of Mr. Bradford's Arctic pictures (737) ; 
VV. A. Collin's "Reflections" (738)— a young girl seated by the side 



